’ contemporary ICTosp
art =5

DELIVERABLE

Project Acronym: DCA
Grant Agreement number: 270927
Project Title: Digitising Contemporary Art

D2.3 Overview of content digitised and delivered to
Europeana by the end of the project

Revision: 2

Author(s): Barbara Dierickx (PACKED vzw)

Project co-funded by the European Commission within the ICT Policy Support Programme

Dissemination Level

P Public X

Confidential, only for members of the consortium and the Commission Services

DCA_D23_Overview_of_content_digitised_and delivered_V2 Page 1 of 110



REVISION HISTORY AND STATEMENT OF ORIGINALITY

Revision History

Revision |Date uthor Organisation [Description

0.1 17/06/2013Barbara PACKED vzw First draft
Dierickx

0.2 22/06/2013Barbara PACKED vzw Second draft
Dierickx

0.3 26/06/2013Rony Vissers |PACKED vzw Internal peer review

0.4 27/06/2013Barbara PACKED vzw Third draft
Dierickx

1 04/07/2013Rony Vissers |PACKED vzw Final version

1.1 25/09/2013Barbara PACKED vzw First revision
Dierickx

2 01/10/2013Rony Vissers |PACKED vzw Second version

Statement of originality:

This deliverable contains original unpublished work except where clearly indicated
otherwise. Acknowledgement of previously published material and of the work of
others has been made through appropriate citation, quotation or both.

DCA_D23 Overview_of content_digitised_and delivered_V2

Page 2 of 110



CONTENT TABLE

1. EXECUTIVE SUMMARY ...ttt e e 4
2. INTRODUCTION ...ttt e e et e e e e e e e e e e ee e n e e e e e eeennnnes 5
3. THE CONTENT L.t e e e et e e n e e e e e e e nnrn s 6
4. THE RESULT OF DIGITISATION ...ttt 10
4.1. AMOUNT OF DIGITISED MATERIAL ...covtiiiii e 10
4.2. FUTURE USE OF DIGITISED MATERIAL ..ot 11
4.3. IMPACT ON METADATA AND DATABASE MANAGEMENT ......ccccooiiiiiiiiiiiiiinn. 13
4.4. ONLINE DISPLAY OF THE DIGITISED MATERIAL .....coiiiiiiiiii e 15
4.5. CATEGORY STATISTICS ..ottt e s 22
5. BEUROPEANA e 25
6. CONCLUSION ... e e 27
ANNEX L e 28
ANNEX T e 110

DCA_D23 Overview_of content_digitised_and delivered_V2 Page 3 of 110



1. Executive summary

This deliverable presents an overview of the digitised content as well as the amount of content that
has been made available to Europeana. The aim of this deliverable is not only to focus on the
number of digitised items and records provided to Europeana, but also to explain how the DCA
consortium reached such results.

The content itself is therefore examined first, highlighting some of the reasons for the content
selection and illustrating the importance of selected artworks and contextual documents in relation
to the broader field of contemporary art. Next the digitisation results are discussed, providing an
overview of the total number of digital items and what future use the derived digital representations
might for the content partners. As the DCA project set out from the beginning not just to concentrate
on the number of digital items but also to improve the knowledge and skill concerning all steps in a
digitisation trajectory, the impact of the DCA project on the collection database management is
highlighted here as well.

The second aim of the DCA project, to make the digitised material available through Europeana, is
discussed towards the end of this report. First the online collection presentation platforms of the
content partners are presented, as they offer also a valuable contextual environment to disclose the
material. Before focussing on Europeana, an overview of the digitised content is given on the basis
of keywords and terms that were added to the objects.

In the Annexes one can find screenshots of the online display of the material on the content

partner’s online collection presentation platforms, and an overview of all keywords that were used to
categorise the DCA content corpus in order to enhance its discoverability on Europeana.

DCA_D23 Overview_of content_digitised_and delivered_V2 Page 4 of 110



2. Introduction

In January 2011, 21 content providing partners from 12 European countries set out to digitise
26,921 contemporary artworks and 1,857 related contextual documents within the framework of the
project Digitising Contemporary Art (DCA). DCA’s corpus will include masterpieces created within
different art disciplines and by key artists of most European countries. It will also contain texts and
images, as well as video and sound material — both underrepresented in Europeana.

After the mid-term review in 4 May 2012, the project’s Description of Work was amended upon
approval by the Project Officer. This led to an adjustment of the figures to a minimum of 23,727
artworks and 3,742 contextual documents. The figures in previous DoW versions were incorrect, as
a result of the many changes in the content tables during the negotiation phase caused by the
withdrawal of the Living Art Museum (Nylo, Reykjavik), and the Irish Museum of Contemporary Art
(IMOCA, Dublin) from the project and budget cuts that lead to shifts and small reductions of the
content to be digitised.

This deliverable is now re-issued in a second version before the final review of the project
(anticipated September 2013), as the total number of works has increased and nearly all figures
concerning aggregation to Europeana are now known. Due to budget shifts that took place late in
the project, some institutions continued digitising until the very last days of the project*. This meant
that figures recording these items could not be included in the first version of this deliverable, as it
entailed metadata preparation, the actual digitisation, creation of derived copies, etc... Another
reason for an updated issue of this deliverable is the recent delay in Europeana’s ingestion
procedures. Because of the transfer from the ESE (Europeana Semantic Elements) to the more
complex EDM (Europeana Data Model) model, the intake of new records for Europeana was
temporarily put on hold in the first half of 2013. Although the Europeana ingestion team have given
priority to DCA content when uploading it to their portal, not all content that was digitised by the end
of the DCA project is on Europeana.eu at the moment of writing (September 30 2013).

The content that is ingested by Europeana is also displayed in the Europeana API-implementation
on the DCA project website. As not all DCA content is already visible on the Europeana portal, the
complete DCA collection is not yet available through the APl implementation. The content that is
already available, and others will be added, can be browsed via http://www.dca-
project.eu/collections

! For example content partner The National Gallery — Alexandros Soutzos Museum digitised an additional amount of
works as a result of a budget shift.
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3. The content

A very important step preceding the actual digitisation was the selection of the content to be
digitised. From the beginning it was clear that the DCA project wanted to aim for high-quality
content, to be digitised in such a way that it would result in high-quality digital reproductions. One of
the important aspects taken into account during the selection was the presence of the concept
‘masterpieces’ at that time in the CIP-ICT PSP Work Programme.

As the content, its types, managing institutions, etc. were very diverse, the DCA content partners
used several criteria for the selection of the content to be digitised. Justifying the selection of each
and every individual artwork is an elaborate job, but the criteria used are included in the Description
of Work?. In brief, the following selection categories were identified:

e The selected artworks carry an inherent cultural, historical, artistic or scientific value, visible
to European citizens.
e The collecting institutions consider the selected artworks as most representative of their

collections.

o The selected artworks indicate an essential phase in the oeuvre of an artist or an entire art
movement.

e (Some of) the selected artworks need to be digitised to make them accessible (again) for the
public.

e The selection of artworks contains works from well known and lesser-known artists, from old
and young artists.

The content partners were asked to look at their selection criteria again in hindsight, now that the
project is ending. As this report is public, we did not just want to give a list of numbers and statistics
about how much content is digitised but also briefly explain why it has been digitised. For people not
familiar with the conservation of contemporary art it might seem a bit weird that for example a
museum of fine arts decides that the majority of the content to be digitised will consist of works on
paper (drawings, sketches, ...), a type of artwork that is very fragile and often difficult to exhibit. We
will highlight some significant bodies of works that some of the DCA content partners have now
made digitally accessible. This will give an understanding of the overall significance of the DCA
content set.

For some content partners, the selection of their content and participation in the DCA project was
about shedding off an image about their country they perceived as incorrect. On the basis of their
selection of artworks, the Frissiras Museum wanted to show an international audience that it is also
possible to enjoy significant collections of contemporary art in Greece, a country that is mainly
associated with cultural heritage from the classical antiquity.

Others selected works that would highlight their national artistic tendencies. The Museum of Modern
and Contemporary Art, Rijeka decided to include mostly works that have a representative status
within the Croatian contemporary art scene, showing initial points and logical developments of
certain artistic tendencies, parallel to the development of the wider European and global scene.
Works by regional artists represented innovative and experimental approaches. Museum of Modern
Art, Ljubljana also digitised the most representative artworks of its national collection, with a

% See Annex | (Part B) of Description of Work, paragraph ‘B.2.1b. Underlying content’, pages 15 and up.
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particular focus on the Slovenian NSK? archive. The artistic groups that were part of NSK were
interested in challenging taboos and the norms of the Slovenian national identity. Their artistic
activities are interpretations of the deconstruction of the former socialist Yugoslav state, the Cold
War and broader issues. Parallel to the focus on national artistic developments, we often also detect
in the selection a wider interest in what is happening beyond national borders. This is why, for
example, the Museums of Fine Arts of Belgium chose to digitise a poster collection called ‘Atelier
Populaire’, a series of posters that was created during the turbulent period of the student riots in
Paris in May 1968. These posters and the NSK archive thus not only serve as contemporary art
objects but also have an intrinsic historical relevancy.

Some partners have focussed their selection on the artists. The Macedonian Museum of
Contemporary Art and Mu.ZEE specifically included younger, up-and-coming artists, as they’re seen
as the best example of what is ‘contemporary artistic creation’. As these works are often new in the
collection, a lot of research still had to be invested regarding an accurate description etc. Part of this
work could now be done within the framework of the DCA project. Other partners focussed on the
continuation of the digitisation of the oeuvre of one artist in particular. This was the case for the
Macedonian Museum of Contemporary Art, which digitised a body of works from the 60-70s by
Achilleas Aperghis. The Reykjavik Art Museum decided to digitise a part of its collection of artworks
by Erré. Among these are paintings, watercolours, graphic works, sculptures, collages and other
artworks that span the whole artistic career of Erro, all the way back to his childhood. During the
handling of these works for the DCA project, a lot of additional research was carried out that
enriched the existing information about the artist. His work in the collection management system will
also be made available online. Obviously the Fundacié Antoni Tapies devoted its whole selection to
the worldwide renowned masterpieces of Antoni Tapies, more specifically artist books. In his work,
Tapies cooperated with thinkers and poets like, for instance, Ramon Llull, Joan Brossa, Octavio
Paz, Edmond, Jabés and Maria Zambrano. This collaboration resulted in some daring experiments
in terms of graphic work.

Another starting point for selection was the physical nature of the work. The Museum Boijmans Van
Beuningen chose to digitise a broad selection of three-dimensional works (installations, sculptures
and assemblages) of the collection. The DCA project was an opportunity for them to focus on these
specific artworks as they are often time-consuming to install and to document. The digitisation
procedure for such artworks is difficult. An example of this approach is the digitisation of the artwork
‘Futuro’, a prototype of a futuristic house made in the sixties, by Matti Suuronen. When this artwork
was bought by the museum, the state was deplorable. It has been restored with external funds.
After the restoration it was decided no longer to install it in open air, but only inside. As it is a huge
installation, this can only be done on very special occasions. That is why it is so important to have
the artwork digitised in a professional way. Some artworks and contextual documents are delicate
for handling or subject to ever growing obsolescence. That is why the Latvian Centre for
Contemporary Art selected specific slides, photographs, videotapes and handwritten pieces that
were in urgent need of ‘digital rescue’ as they were in a deplorable state. The endangered materials
of the Latvian Centre for Contemporary Art are in most cases also the only existing copies. Both the
Museum of Contemporary Art Grand-Hornu and the Fundacié Antoni Tapies digitised artist books
partly on the basis of their delicacy as a medium. One simply cannot allow museum visitors to have
a hands-on experience with the artist books as this would destroy them over time; digitisation is
almost the only way to give proper access to this kind of artwork.

% Neue Slowenische Kunst
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For most partners the digitisation was not the only goal to be attained. The digitisation of sixty of
Christos Kapralos’ sculptures by the National Gallery — Alexandros Soutzos Museum is directly
linked to the perspective of creating a new, dedicated Kapralos Museum, which will be constructed
in the area surrounding the artist’s former workshop on the island of Aigina. The content selection of
the Latvian Centre for Contemporary Art was driven also by the fact that there is no contemporary
art museum in Latvia and due to this the general public cannot have an appropriate overview of
Latvian contemporary art history and recent activities in the arts field. The Latvian Centre for
Contemporary Art’s collection is therefore an important source that describes that contemporary art
scene and processes. It might be the beginning of something bigger.

Sometimes there is a choice of content due to the increasing popularity of a certain medium in an
art scene or among the audience. This was the case for the National Gallery of Iceland. Their
largest group of artworks are artist books, a type of artwork that has become very popular in Iceland
as an artistic medium. It is important for the museum to present the audience with a meaningful
overview.

For the Royal Museums of Fine Arts of Belgium, the digitisation of works on paper allowed for a
better understanding of the paintings they held. People know the paintings of, for instance, Paul
Delvaux but very often they do not know his artworks on paper. In exhibitions of famous artists such
as Paul Delvaux or Pablo Picasso, the works on paper are unfortunately usually considered less
important. And yet, half of the Royal Museums of Fine Arts of Belgium’s modern and contemporary
art collection are works on paper. This immediately explains the high amount of drawings and
sketches that are in their selection for the DCA project. Within the DCA project the Royal Museums
of Fine Arts of Belgium digitised some sketches by Paul Delvaux that are very important to help the
museum understand his better-known works (such as his paintings). These artworks might be less
important to have on display, but from an art-historical point of view they are worth being presented
to the public and this is now possible digitally.

Transmediale started their selection with the purpose of helping to build appreciation and
understanding of media art production, locally and globally. The particularity of certain types of
media art, such as CD-ROM art, proved a difficult challenge for archiving. When they can still be
played, CD-ROMSs depend on operating systems that often have long since become obsolete.
Transmediale’s CD-Rom collection and photo documentation archive represent an invaluable
resource of original materials from the early days of what today has become a much more prevalent
art practice. For that reason transmediale determined to dedicate particular attention and energy to
digitising this collection. The European Media Art Festival also aims to keep a collection of over
4,000 films, videos, and documents (including background texts, photos, and biographies) alive with
the help of their project ‘From Archive to Living Database’. A large number of artistically valuable
and visually attractive artworks have been produced in the past thirty years; unfortunately only a few
of them have entered audio-visual collections. The digitisation of the European Media Art Festival’s
selection of artworks within the framework of the DCA project will contribute to improving the
situation. The difficulty of dealing with media art also became a learning goal for partners like the
National Gallery of Iceland that chose to digitise a broad variety of artworks within the DCA project,
from traditional artworks like paintings, sculptures, glass works and works on paper to new media
art like videos and sound installations. According to the National Gallery of Iceland this was‘...]
because we wanted to learn the most from this project regarding new media art and its digitisation,
like transferring videos from VHS to digital format.”.

Alongside the artworks, the DCA section also contained contextual documents and objects that are
somewhere between artworks and contextual documents. Argos and the WRO Art Center, for
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example, have in the past been involved in (co-)productions with national broadcasters, some
documentaries of which have found their way into their collections. Transmediale decided to digitise
several relevant contextual documents from the festival’s history, such as excerpts from the
extensive programme booklets and publications (for example greetings of Berlin's cultural senators,
introductory texts by curators, or informational texts on special retrospectives. During the WRO
festival, contextual materials are also produced. They are considered core elements of the
collection, not only in terms of archive, but also in the day-to-day activity of the institution as they are
used for both educational and publishing purposes. Artists have even used them to create new
pieces.

And finally, the content selection was sometimes also driven by Europeana. As the Netherlands
Media Art Institute /LIMA stated: “The representation of contemporary art was low in Europeana, the
representation of media art even lower. So at the start of the project the Netherlands Media Art
Institute decided to include the total distribution collection in the DCA project as a means to increase
the representation of media artworks in Europeana to a much higher level.”
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4. The result of digitisation

4.1. Amount of digitised material

In the Description of Work it is stated that in total 27,469 items will be digitised within the DCA
project. 23,727 of these items are art works. However, contemporary art organisations do not only
hold artworks, they also collect and create a large quantity of valuable contextual information. 3,742
of the to-be-digitised items are considered to be ‘contextual documents’.

It is not always easy to make a clear distinction between what is the artwork and what is the
contextual document. Making this distinction was therefore left to the expertise of the content
providing partners themselves. In some cases the contextual document acquires the status of an
‘art work’ over time. For instance within the transmediale archive, there is an exceptional collection
of CD-Rom material with instructions, notes, scenarios in which the distinction between the artworks
and the contextual documents is blurred. In some cases of early performance, video or computer
artworks the visual material is irretrievable. The written documentation is all that is left in a tangible
form.

At the time of writing this report in its second version, 23,919 artworks and 3,752 contextual
documents have been digitised.

Artworks Contextual documents TOTAL
Description of Work 23,727 3,742 27,469
D2.3 V2 23,919 3,752 27,671
D2.3 versus DoW + 192 + 10 + 202

Of all the objects that have been digitised, the contextual documents in the end accounted for
13.56% of digitised content. The visual description below shows the relative amounts of types of
objects that have been digitised, as mentioned in the Description of Work versus the current results.

Description of Work D2.3

Contextual documents

» Artworks
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The digitisation of all these items (artworks and contextual documents) resulted in the creation of
39,736 digital master files and 86,518 derived copies, making a total corpus of 126,254 digital files.
On average, 1.44 digital master files and 3.13 derived copies were created of each item. Some of
the reasons why, for example, multiple derived copies are made, are outlined in the next paragraph.

Master copies (39.736)

® Derived copies (86.518)

4.2. Future use of digitised material

As the figures above indicate, in some cases an item’s digitisation led to the creation of more than
one digital master file. In total the result was also the creation of three times more derived copies
than master files. One artwork does not necessarily mean ‘one reproduction’. In the case of three-
dimensional objects such as installations, making photographic reproductions of the work from
different angles for example leads to the creation of more than one master file, so that when seen
together they provide a better representation of the actual artwork.

This procedure was followed by the Museum Boijmans Van Beuningen, which photographed
‘Vergadertafel’, a round wooden table with five sitting wooden figures by Axel and Helena van der
Kraan. It was photographed from different angles in order to determine the best overview of the five
figures. The ‘Toilet-Unit’ by Atelier Van Lieshout is characteristic from the outside as well as the
inside, and was therefore reproduced from more than one viewpoint. The Reykjavik Art Museum
digitised collage works and chose also to photograph the back of some of them, as they carried
important information (such as year, name of the original paper / catalogue / comic that was used,
etc.).

The WRO Art Center digitised content that can be considered historical audio-visual documentation
of media performances and installations. These recordings were in many cases made with several
cameras or were executed on several occasions in subsequent years to document the variants of
the artworks. During the DCA project, this kind of raw source material was assessed and digitised;
each source in its own became a ‘digital master’. As these unstructured pieces were not suited for
viewing unedited, they were cut and edited into a series of 49 video works - adequate for online
presentation as well as for other possible implementations (education, exhibition, screening etc.) in
daily institutional practice of the WRO Art Center. In this case two types of master copies exist: a
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digital source master file containing all raw materials related to the specific artwork and the second
master file, which is an edited full-length documentation made from chosen fragments of the source
master file.

Alongside the master files all partners also created derived copies. The numbers show that for each
item, on average 3.13 derived copies were made. This triplication can be explained by the need for
easy use of the digital files and by the future envisaged uses of the digitised content. The Fundacio
Antoni Tapies stores, for example, three different versions of derived copies in their internal image
bank: high-resolution files for publication purposes, medium-resolution files for press purposes and
low-resolution files for display of the work on the website. The different copies are made to avoid
handling of the original master; this way it is kept safely away from any error or corruption risks.

Often the derived copies also require a smaller storage space and processing capacity than the
master thanks to compression or the reduction of their width and height, bit depth or resolution. This
makes them more user-friendly than the master files. This is illustrated by the Netherlands Media Art
Institute/LIMA’s workflow. As part of the DCA project they created 513 master copies of media
artworks for preservation. The master files were created as uncompressed avi files. From these and
other existing master files (in total more than 2000) media artworks, new derived copies were made.
These derived copies are compressed files that are created for presentations (MPEG2) and online
exhibition (MPEG4). New (masked) full-length MPEG2 copies are available of all media artworks
from the Netherlands Media Art Institute /LIMA’s collection. Fragments and excerpts were made
from them and converted to lower-quality streaming MPEGA4 files with watermark.

Three specific future uses of the derived copies being envisaged by the DCA partners are
recurrently mentioned:

Print

In the Museum Boijmans Van Beuningen, a group of items that were digitised has been selected for
the new Collection Book of the museum that was published during the DCA project. Also Mu.ZEE
and the Royal Museums of Fine Arts of Belgium explicitly mention use in communication and press.

Online display
The Latvian National Library (LNL), supporting partner for the Latvian Centre for Contemporary Art,

created three types of derived copies with different dimensions (90 x 135 pixels, 280 x 419 pixels
and 801 x 1200 pixels) because of the presentation form on the Library’s webpage. A visitor to the
page first gets to see the smallest image (thumbnail), so he/she can overlook the whole collection
and all content. After clicking on a specific picture a bigger image is shown with the description
(metadata) underneath it. After clicking on that image it can be seen in an even bigger format.

For the WRO Art Center, the derived copies made from the edited video works are short versions
that will be used for online presentation on website of the WRO Art Center (in two different
resolutions and bit rates) and for online presentation on GAMA'’s website (30 seconds) and
thumbnails for Europeana.

In-house viewing and research purposes

For preview purposes, for example for research by users at university, the European Media Art
Festival produced a copy of the digital master in H.264 MPEG-4 Part 10 or AVC (Advanced Video
Coding). For display on monitors and online display this format is a current standard. Argos also
created derived copies for viewing purposes in its media library. The Royal Museums of Fine Arts of
Belgium makes 300 ppi JPEG copies available through their intranet version of the online catalogue
in order to provide the scientific staff with high-quality images.
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The story of the National Gallery of Iceland can be seen as exemplary for the ‘difference in
numbers’ between the master files and the derived copies.

“The National Gallery of Iceland submitted 347 artworks to Europeana but we made 7,262
master files as multiple pictures of every work give more information than just one. More
complex works require a greater numbers of pictures. We made two photographs of every two-
dimensional work, one of the back and one of the front. We made five photographs from a
different angle and a video recording of every sculpture. We made ten photographs and a video
recording of every installation. We made a digital version and five stills of every video work. We
made five photographs of the carrier and a digital version of every audio work. We
photographed every centrefold and back and front of the 180 artist books, which resulted in
6812 master files. When photographing more complex works like installations and artists’ books
it is important to photograph once for all purposes as their installation and photographing is often
complex and requires special setup. We are only able to show three photographs of every work
online, but other pictures and videos are made accessible to visitors on computer terminals in
the museum. One can, for example, flip through pictures of the artists’ books and view every
centrefold without touching the delicate artworks themselves. Master files are too big to work
with, therefore we made two derived JPEG copies of every master file: A5/300ppi for Sarpur
(database and management system) and computer presentation in the museum and A6/72ppi
for other in-house use.”

4.3. Impact on metadata and database management

Once the digitisation was done, content partners often worked on adding quality metadata,
reviewing existing metadata on the analogue item, and adding new (technical) metadata on the
digital reproduction. Sufficient and accurate metadata are key factors in a meaningful online
dissemination of the content, both on the own website or the aggregator platform and for the
transfer of data to Europeana. For some content partners, the DCA project offered the opportunity to
thoroughly review existing data. Other content partners had to start their metadata management
system from scratch. Below we outline how much the DCA project helped to enhance and enrich the
collection management system practices in its partners' organisations.

Some content partners were already working with well-established collection management systems
but improved such systems during the duration of the project. The Mu.ZEE for instance upgraded its
Adlib CMS to a new version (from 3.4 to 4.2), allowing it to now register and monitor the location of
artworks via the Adlib system. The Frissiras Museum updated the workflow for their version of
MuseumPlus, leading to more coherent and systematic metadata documentation. The Reykjavik Art
Museum used the opportunity to streamline its collection management system and update the
existing database relationships. It is currently also working on renewing the content management
system for its website. The digital collection is hosted in a new open-source collection management
system which will become the basis for moving the entire website to an open-source content
management system environment.

One of the dedicated fields set in the collection management system that was in many cases
improved was the rights management field. For example in the Museum Boijmans Van Beuningen,
to make sure all information about copyrights and terms (e.g., special credit line) is accessible for
everyone in its collection management system, The Museum System (TMS), it now also has the
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option to fill in the reproduction rights of the items. The Museum of Modern and Contemporary Art,
Rijeka also implemented a rights management field in its collection management system.

The specific nature of the artworks to be digitised sometimes also necessitated improvement to the
collection management system. At the Museum Boijmans Van Beuningen the DCA project improved
the registration and use of TMS, as many items for digitisation within the framework of the project
were defined as installations and needed an installation instruction. These instructions were
sometimes already documented in a paper archive system and sometimes the artist's advice was
required. Thanks to the DCA project the registration of items in TMS has been extended so that an
installation instruction can be included. In the case of the National Gallery of Iceland it was not so
much about the extension of the current collection management system, but taking on a whole new
collection management system that allows for accurate registration of artworks. SARPUR 3.0, which
is now in use, is an Icelandic collection management software based on MS SQL 2008. It is
designed for recording and managing collections data in Icelandic museums. The software has
been under construction for the last four years and was taken on in 2011 and 2012 by most of the
Icelandic museums apart from art museums. In November 2012, the National Gallery of Iceland and
several other art museums obtained access to SARPUR 3.0 and a special registration format for
artworks developed for art museums in collaboration with the National Gallery of Iceland with the
support of the DCA project. The first group of works that the National Gallery of Iceland registered in
the new database were those that were part of the DCA project. Public access to the database will
be open later in 2013 through the website http://www.sarpur.is. And as the National Gallery of
Iceland testifies: “It is of great importance for us to be a part of a nationwide web site that is a portal
to the collection of almost all museums in Iceland. The DCA project made it possible for the National
Gallery of Iceland to participate in the development of the SARPUR management system so that it
meets with the needs of the art museum.”

In terms of collection management system practices, transmediale has undergone the biggest
change. At the beginning of the DCA project, the organisation did not have a proper collection
management system. Over the course of the project the organisation’s team worked together with
project leader PACKED to create a custom-built CollectiveAccess” collection management system,
in which all metadata could now be entered (from an Excelsheet) and properly managed. The
Museum of Modern Art, Ljubljana improved their database, now structured to fulfil the needs of the
project and future metadata exports as it made adaptations based on the successful data exchange
format LIDO (Lightweight Information Describing Objects).

Parallel to the DCA project, the Fundacié Antoni Tapies has developed a new online platform to
manage the archive of the organisation, which means managing the documentation related to the
art works, especially the images. All items that were digitised within the framework of the DCA
project are described in this platform. The system also allows for the metadata to be harvested by
OAI-PMH. Within the DCA project the Fundacioé Antoni Tapies has not only complemented existing
descriptive metadata of the Tapies artist books but also the descriptive metadata on individual book
pages. On average 41.75% of total collection records were updated or complemented during the
DCA project (i.e., added additional metadata to existing records, such as descriptions, alternative
title languages, credits, administrative and technical information, etc.).

* CollectiveAccess is an open source system specially attuned to the needs of cultural institutions with large collections,
and used by many prominent institutions such as the Deutsche Kinemathek (Berlin) and the New Museum of
Contemporary Art (New York).
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More than half of the content partners have updated the metadata records of all items that they’'ve
digitised in the framework of the project. For example, each item that the Museum Boijmans Van
Beuningen digitised already existed as an entry in TMS, but for each item new information has been
added. The fields for materials and techniques and measurements have in particular been
thoroughly updated as each item has been measured before photographing and the materials
checked.

The National Gallery of Iceland has increased its artist book metadata records more than 600%
(from 31 records to 193) and updated the registration of its other artist publications according to
specific standards for doing so.” The Mu.ZEE specifically complemented its existing metadata with
regards to dimensions, materials and techniques, exhibitions in which the work was featured,
publications in which the artworks were mentioned or depicted. The Reykjavik Art Museum
specifically tried to focus on enriching very particular information about the artwork, for example
what is printed on the back of it, what is the exact signature, when did this work come to be part of
the collection and how, what other artworks are related to this specific artwork, whether there exists
any written information about the artwork, etc.

At the start of the DCA project, only limited metadata was available for some items of the
transmediale content selection, and none for most items. It can be said that every single item
digitised and indexed for that collection has had its metadata set either built from scratch or
significantly enhanced.

4.4. Online display of the digitised material®

Once the digitisation is finished and proper metadata are in place, the items can be disclosed
online. Most partners will host the digitised items on their own website (e.g., as part of their online
collection). Some depend on external service providers to host the materials (e.g., the website of the
National Library in the case of the Latvian Centre for Contemporary Art). Currently 33,312 records
are already disclosed on those platforms.

Below, we will briefly illustrate the different online environments in which the content digitised within
the framework of DCA will be displayed. Screenshots of the different online collection presentations
are included in Annex I.

The Frissiras Museum

The Frissiras Museum's online presence consists of a website that was updated around the same
time the DCA project was initiated. The functionality of the website consists of some basic
information regarding the museum, its historical building, the collection of artists' works, which at this
point contains the majority of the collection (95% of the collection is available on the website),
information about the museum's editions, contact details, plus a newsletter contact form which is
under development at the moment. Furthermore, there is information on past, present and future
exhibitions in chronological order. Finally, there are links to the museum’s social media pages
(Facebook, Twitter, Linkedin) and a link to download the current exhibition's press Kkit.

Prior to the DCA project, only a very small sample part of the collection was available online as part
of the website. The content digitised within the DCA project has now been added.

® Manual for Artists’ Publications (MAP) Cataloguing Rules, Definitions, and Descriptions by Anne Thurmann-Jajes in
collaboration with Susanne Végtle, published in 2010, ISBN 978-3-928761-82-6.

® It should be noted that this paragraph does not include input from DCA partner the Staatliche Hochschule fiir Gestaltung
Karlsruhe, as it failed to submit the information in time.
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The main information about the website’s visitors currently comes from the almost 4,000 ‘Friends of
the Museum’ activity on the Frissiras Facebook page (through comments, ‘likes’, etc.). Based on
this data we can see that both sexes and all age groups are equally represented, with a slight
increase in women aged 25-45. People with specialised interests (artists, students, curators,
collectors, teachers, etc.) are also highly attracted to the Museum’s Facebook page.

Online collection link: http://www.frissirasmuseum.com/english/collectiongrid.aspx

The Latvian Centre of Contemporary Art

The Latvian Centre for Contemporary Art did not have an online collection display before the start of
the DCA project. A general institution homepage existed, describing the Latvian Centre for
Contemporary Art’s activities in the past and the present. Since the start of the DCA project the
Latvian Centre for Contemporary Art is cooperating with the Latvian National Library, which offered
to create and host an online collection display for them. All items that are being digitised by the
Latvian Centre for Contemporary Art (painting, photos, slides, posters, video, catalogues) areadded
to this digital library platform and will be accessible from the digital library’s homepage (which is
http://Inb.Iv/Iv/digitala-biblioteka). A link from the Latvian Centre for Contemporary Art’s website
directs visitors to the digital library website. On the organisation’s website, a separate section
describing the DCA project and the digitisation activities is created. Visitor traffic is currently not
monitored.

Online collection link will become part of the general Latvian Digital Library website:
http://www.Inb.Iv/en/digital-library

The Museum Boijmans van Beuningen

The museum has a general website to inform the public on all aspects of the museum. It includes
links to the webshop, ‘my boijmans’, ALMA (the database that links artefacts with images) and
Arttube (the online video channel of the museum). Since 2010, the museum has hosted its
collection online. One can browse through the online collection on themes and research or by
section (e.g., Old masters/Modern Art/Applied arts and design). The online display is directly
connected to the collection management system, so that when a curator has validated a record in
the collection management system, the application administrator checks all the information and the
moment (s)he authorises the record, it is automatically displayed within the Collection Online
website. For the DCA project a separate section is made on the Collection Online website so it will
be possible to view all the items that were digitised within the framework of DCA.

Website traffic is monitored through Google Analytics, showing that currently the Collection Online is
visited by around 450 persons/day of which 79% are new visitors. 70% of the visitors come from the
Netherlands, the others mainly from Belgium, France, Germany and the United States.

Online collection link: http://collectie.boijmans.nl/en/ and on their aggregator website:
http://www.collectienederland.nl/search?query=delving_spec:boijmans-van-beuningen

ARS Electronica

The ARS Electronica Archive Website shows information from over thirty years of activities. The
Archive collects documentation about events, people, artworks and publications digitally, and as
physical objects. The Prix ARS Electronica Showcase is a collection in which all artist submissions
for the Prix since 1987 can be searched and viewed. The winning projects are documented with
extensive information and audio-visual media, which can be viewed and listened to. All other
submissions are displayed with the basic metadata in list form. Winning projects can be viewed and
are documented through audio-visual media, images and metadata as provided by the artist and
published every year in the International Compendium of Prix ARS Electronica. During the DCA
project ARS Electronica developed a completely new online archive (the first ARS Electronica
Online Archive had already been created in 1996). A system and an adequate workflow have been
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created to select, edit and publish (meta)data. It is currently possible to browse comfortably through
the multimedia content (animations, videos, audios, photographs and PDFs). The user can filter the
artworks by year, award and category, or with a text search (artist name, project title). On the
website, the following message will be included: “The relaunch of the ARS Electronica Archive
Website was co-funded by "Digitising Contemporary Art" (DCA). The DCA project is co-funded by
the CIP-ICT Policy Support Programme of the European Union. Selected content will become
ingested into the Europeana platform.”

Visitor traffic is currently not monitored.

Online collection link: http://archive.aec.at/

The Fundacié Antoni Tapies

At the present time the Fundacié Antoni Tapies manages two online platforms. The first one
(http://www.fundaciotapies.org/) aims to provide information about the museum and its services
(library, archive, education), its activities (exhibition, seminars, workshops, etc.), the building that
houses the organisation and about the artist Antoni Tapies. Alongside, the Fundacié Antoni Tapies
also hosts a blog page (http://www.fundaciotapies.org/blogs/zoom/) that contains the museum’s
informal communication. The second main website is the Archive platform, designed in 2011. This
website is currently in a beta version, but it is where the digital material created within the framework
of the DCA project is displayed. This website stores the images of the collection of the Fundaci6
Antoni Tapies (consisting mostly of the works donated by Antoni and Teresa Tapies) as well as the
material related to the temporary exhibitions that have been presented over the last 25 years. The
Fundacié Antoni Tapies plans to present the digitised images as an actual ‘book’. As the collection
platform is still in a beta version, there are no current visitors statistics for that part.

Online collection link: http://www.fundaciotapies-ac.org/

Examples of some works: http://www.fundaciotapies-ac.org/ac/Llambrec_mayerial/bookView
http://www.fundaciotapies-ac.org/ac/Llambrec_mayerial

Argos
The first version of the Argos website was officially launched in the fall of 2000. In September 2008,

Argos developed a new database-driven website. The Argos website contains several sections
related to the different departments (public program, distribution, collection, media library and
publications) and activities (exhibitions, festival, screenings, performances, preservation projects,
etc.) of the organisation.

It also includes a ‘Preservation’ page (http://www.argosarts.org/page.jsp?id=1156&lang=en), which
includes the projects and case studies that the organisation did in the past and the list of works that
have been digitised within the framework of the DCA project. The Argos collection was already
available online before the DCA project on http://www.argosarts.org/collection.jsp. Argos created a
separate DCA section and list on the website with the same functionalities as the section
‘Collection’. To highlight the titles that have been digitised within the framework of the DCA project,
the sentence "This work has been digitised in the frame of DCA Project” appears under the
description of the work. The digitised works are easy to browse through thanks to an alphabetical
listing. The interlinked and related nature of the Argos database allows for each work to be linked to
a page with information about the artist and to events in which the work has been shown. The
‘Preservation’ section also includes links to Europeana and GAMA — Gateway of Archives to Media
Art. Visitor traffic is currently not monitored.

Online collection link: http://www.argosarts.org/dcaoverview.jsp

The National Gallery of Iceland
The National Gallery of Iceland has an institutional webpage (http://www.listasafn.is/) that primarily
gives information about the institution, its history and the exhibitions. It has not given any access to
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the collection until present. A new updated website is now under construction that will be connected
to SARPUR (the new collection management system of the National Gallery of Iceland, see 3.3
Impact on metadata and database management) and will therefore also provide access to the digital
collection. The institution plans to have the entire digital collection accessible through SARPUR in
2015.

As the SARPUR environment is not fully online yet, there are no visitor statistics.

Online collection link: http://sarpur.is/Leit.aspx?search=voss&filter=255&museum|D=47&typelD=7

The Museum of Contemporary Art Grand-Hornu

The website of the Museum of Contemporary Art Grand-Hornu did not include any display of digital
collection before the start of the DCA project. It does give a text description of the works held at the
Museum of Contemporary Art Grand-Hornu and regular museum information such as exhibits,
practical information, etc. (http://www.mac-s.be/en/) The works that have been digitised in the
framework of the DCA project (and others) are made available online through the Navigart-platform.
From the institution’s website, there is a link to the online collection. The display platform is directly
linked to the supporting collection management system (VideoMuseum).

Online collection link: http://navigartoai-
macs.preprod.videomuseum.fr/Navigart/index.php?db=macsoai&gs=1

The Museum of Modern Art, Ljubljana

The Museum of Modern Art, Ljubljana has a general website (http://www.mg-lj.si/node) that is split
into two parts: one is about the Museum of Modern Art and the second about the Museum of
Contemporary Art (opened November 2011). On the website visitors find general information about
the institution and its activities, the exhibitions and events programme, announcements of
workshops and guided tours for children and adults. A very limited number of artworks from the
collections were online before the DCA project and the digitised images were in a very low
resolution. Thanks to the DCA project some representative artworks from the collection
(accompanied by metadata) will be published online. The new representation offers also a
possibility for further development of different modules and functionality. The archive of the Museum
of Modern Art, Ljubljana was on view only in a very limited curated form on the website. The DCA
project contributed to the creation of a new online database by means of relevant technical tools
and guidelines. The new platform is only operative since the beginning of June 2013, so visitor
statistics cannot yet be given.

Online collection link: http://mg-baza-dev.naprave.net/

The Museum of Modern and Contemporary Art, Rijeka

The first website of the Museum of Modern and Contemporary Art, Rijeka was launched in 1998 and
mainly covered the current exhibition programme; it contained an archive of previous events, as well
as a presentation of the collection with a few of its most representative works. It was continuously
improved with, for instance, the whole collection presentation based on a DIY principle of digitisation
for online access. Since 2008, almost the entire collection is online and searchable through several
metadata fields: artist name, work title, object type, technique, material, year and collection.
Reproductions were made with non-professional equipment by staff of the Museum of Modern and
Contemporary Art, Rijeka and presented as low-resolution images. This changed during the DCA
project and the Museum of Modern and Contemporary Art, Rijeka also finally managed to digitise
tits audio-visual collection that was in a rather critical condition. Website visitors mainly consult
current programme activities and exhibitions, the museum information and online collection. Most
visitors are from Croatia, Serbia, Bosnia and Herzegovina, the USA and Slovenia.

Online collection link: http://zbirke.mmsu.hr/
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The Macedonian Museum of Contemporary Art

The Macedonian Museum of Contemporary Art’s official website of (http://www.mmca.org.qgr) was
created in 2002. The museum uses The Museum System to archive exhibitions, objects, events,
etc. and to support the website. The MMCA archive (a complete presentation of the collection) was
already online before the DCA project. Web visitors were able to see low-resolution images of works
from the permanent collection of the museum and acquire some basic information about artists and
artworks. With the support of the DCA project, the museum created a fully updated archive with
high-resolution images for a selection of 254 artworks. The museum created a complementary
website to host the 254 digitised artworks online. The official website of the Macedonian Museum of
Contemporary Art does not have any traffic monitoring software installed.

Online collection link: http://www.mmca.org.gr/europeana

The Royal Museums of Fine Arts of Belgium

The Royal Museums of Fine Arts of Belgium launched their first webpage in 1997. It was followed
by a website in 2001. The latter continued until June 2013, when it was completely reshaped to
adjust to the new standards of the web. In 2003, 'FABRITIUS', the first online database of the
collections of the Royal Museums of Fine Arts of Belgium, was released. The team in charge of
managing this online collection was also in charge of the digitisation of the collections, and all
projects linked to an online presence of the museum, including the website and the social networks.
The Royal Museums of Fine Arts of Belgium nowadays manage three online collections databases:
FABRITIUS (Fine Arts BRussels InTernet and Intranet USers), ARCHIBALD (ARCHlIves of Belgian
Art, Letters and Documents), and LOANA (LOANed Artworks). Since 2003 the collection database
FABRITIUS (Fine Arts BRussels InTernet and Intranet USers) is online available via the address
www.opac-fabritius.be. Currently 9,350 single records of artworks can be consulted through this
platform. Every year this amount increases but there is still a lot of work to be done to give access to
the entire 22,000 artworks that are part of the collections of the Royal Museums of Fine Arts of
Belgium.

In the first four months of 2013, with an average of 4,922 visits per month, this numbers is 13%
higher than what the statistics for the visits to the online collection show for the past five years within
the same period. Obviously, most of the visitors are Belgian, followed by others from the
Netherlands, France and lItaly.

Online collection link: http://www.opac-fabritius.be/fr/F_database.htm (old) and
http://www.fine-arts-museum.be/en/the-collection (new)

Mu.ZEE

The Mu.ZEE'’s official website was launched in 2009 and offers traditional contact information (of the
museum, staff etc.), a mission statement and the history of the museum, an overview of upcoming
exhibitions, events and activities, as well as an archive of past events. The art collection is outlined;
some major art pieces are briefly highlighted. Facilities like the library and support groups such as
the Committee Mu.ZEE are foregrounded. Since 2009 no major structural changes or additions
were made to the website, but in May 2013 a user-friendly searchable database was added,
comprising all the artworks digitised within the framework of the DCA. Almost all traffic comes from
Europe (95%), mostly from Belgium (75%) and the neighbouring countries Holland, France and
Germany (15%). Most popular are the exhibition pages, followed by the admission and location
page, and the collection page.

Online collection link: http://www.muzee.be/adlib_search.jsp

The Reykjavik Art Museum
The Reykjavik Art Museum’s general online presence began well before 2000. The main focus of
the website was to manage the exhibitions. While the Reykjavik Art Museum has been working on a
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new website they have kept up with the informational focus of the website along with using other
means, such as social media, to get in touch with the museum’s fanbase. They plan to have a new
open source website, which is set up in Drupal. The archive wasn’t online before the start of the
DCA project. The project provided the opportunity to think about putting their collection online, and
also by allocating funding to make it possible. As the biggest museum in Iceland it didn’t want the
collection online to be unfashionable, i.e., the result for the end-user should look good, be fast and
reliable.

Traffic on the website is monitored using Google Analytics. About 85% of visits are from Iceland,
others from the USA, UK, Germany, Italy, Scandinavia etc. Most of the visitors are looking for
information about exhibitions, opening hours and the location. The Reykjavik Art Museum expects
this to change when the online collection will be up and running.

Online collection link: some of the works are already available on
http://www.artmuseum.is/desktopdefault.aspx/tabid-2180/

Transmediale

The transmediale website presence is historically oriented toward the demands of the yearly
festival, from the announcement of the year’s festival themes and calls for participation to specific
information about the upcoming or current festival as the information becomes available. The
archive section of the website was not a separate entity before the start of the DCA project.
Embedded content from previous festivals (video, audio and photos) were preserved completely
with the festival site in which the work was presented. With the DCA project, the archive collection
has its own URL (archive.transmediale.de) and its own specialised interface to enable a wide variety
of search functionalities across the entire archive of digitised material. Traffic on the website and all
sub-sites is constantly monitored and although there is no filter on what actual content the visitors
are consulting and watching, there is a good overview of where most of transmediale’s visitors
originally come from when they enter the transmediale pages. Since the start of the DCA project
www.transmediale.de/archive and all sub-pages have had 21,126 unique visitors that are mainly
from Germany, Austria, United Kingdom, Italy and the United States.

Online collection link: www.transmediale.de/archive

The Fundacéo Serralves

The Fundacao Serralves is present on-line since 1999. On the general museum website the visitor
can find institutional information as well as the whole museum programme. Since 2007 there has
also been an online collection section. Since then the displayed works and images have been
continuously updated. Thanks to the DCA project the museum has been able to place more images
online to illustrate the artworks from the collection. This enables the Fundacéo Serralves to show its
collection to a wider public, and to promote the museum in other ways.

Online collection link: http://emuseum.serralves.pt

The WRO Art Center

Alongside the WRO Art Center’s website that focuses on the Center’s activity and the WRO
Biennale’s site that presents the programme and issues related to the Biennale, the WRO Art
Center maintains the video.wrocenter.pl portal (launched in 2012). This is a growing repository of
works and documentation initially presented only within the WRO Media Library and now
systematically made available online. Part of the collection was therefore already available online
prior to the DCA project on the dedicated portal video.wrocenter.pl, which can be consulted openly
and free of charge. The first portion of the material made available is a re-mediation of the
publication (book and DVDs) that the WRO Art Center issued in 2005, containing ten essays and
twenty-seven video works. The content digitised within DCA is now added.

Online collection link: http://video.wrocenter.pl/en/kolekcja/odmonumentu-domarketu

DCA_D23 Overview_of content_digitised_and delivered_V2 Page 20 of 110


http://www.artmuseum.is/desktopdefault.aspx/tabid-2180/
http://www.transmediale.de/archive
http://emuseum.serralves.pt/
http://video.wrocenter.pl/en/kolekcja/odmonumentu-domarketu

The National Gallery — Alexandros Soutzos Museum

Since the year 2000 The National Gallery — Alexandros Soutzos Museum has entered the
Information Society, making use of digital technology and its applications through various actions
and platforms such as a webpage with interactive applications highlighting their digital collections
and increased access to their library’s rich archive material (in progress) and the production of
educational multimedia applications. A selected part of its archive, comprising some of the most
important artworks of each sub-category of the collection, was already in the online catalogue of the
website of The National Gallery — Alexandros Soutzos Museum. However, the work done within the
framework of the DCA project enriched the site with many contemporary art items. Visitor traffic is
monitored, showing that the great majority of visitors are from Greece (87%) and the most popular
web pages are the ‘Useful Information’, ‘Job Vacancies’ ‘Advertisements’ and the ‘Digital
Collections’.

Online collection link: http://www.nationalgallery.gr//site/content.php?sel=247

The Netherlands Media Art Institute/LIMA

The content management system of the Netherlands Media Art Institute (currently named
WatsNext) and online catalogue provide access to the collection via classical lists of agents (people
and organisations), subjects and events, with corresponding artworks and documentation. The
‘core’ collections of the Netherlands Media Art Institute are the Netherlands Media Art Institute
/Montevideo/TBA/de Appel. For all works in these collections, short 30-second video excerpts
(previews) in MPEG-2 and MPEG-4 are available and online accessible. Over the course of time it
became clear that the catalogue needed to be renewed. Necessary steps for this revitalisation
include developing a business model, a legal and handling model, as well as embedded
applications for different target groups. The Netherlands Media Art Institute stopped doing such
work at the end 2012 when the LIMA took over the collection, distribution, infrastructure and
research. A temporary new LIMA website was made and launched in January 2013 (www.li-ma.nl).
The 'old' online collection catalogue is still operational with a banner to explain the shift from the
Netherlands Media Art Institute to LIMA and located on a new URL http://catalogue.li-ma.nl/. In the
first five months of 2013 the LIMA online collection catalogue website had 19,315 unique visitors, of
which 24.7% was a returning visitor. LIMA will launch their new online collection catalogue during
the summer of 2013.

Online collection link: http://catalogue.li-ma.nl/

The European Media Art Festival

The archive of the European Media Art Festival was developed as a common project of four
German institutions. The aim is to offer access to a large number of artworks from different fields:
documents, videos, films, photographs, sound art. As a new module the function of the "Collection”
was introduced as a necessary tool for the DCA project in order to work with parts of the archive.
Various subject-based or artist-based collections can now be installed through this new function.
Thanks to the DCA project the archive has also opened up to more users. Before the archive was
only accessible via login and password. Through the new, open structure more users will have
access to the archive, which resulted in 240 monthly visitors on average in the first half of 2013.
Most visitors come from Germany, the United States of America and the Russian Federation.
Online collection link: http://www.emaf.de/deutsch/archiv.html
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4.5. Category statistics

As part of the deliverable D3.1 Metadata implementation guidelines for digitised contemporary
artworks’ the proposal was made to enrich the metadata of the items that were digitised within the
framework of the DCA, with a set of English terms. This list was created on the basis of input from
all content partners and the GAMA keyword list®. The process was reduced to nineteen terms,
categorising contemporary art:

Video Art Installations Sculpture Paintings Artist Books
Found Objects | Motion Net Art Photographs Generative
Pictures Art
Music Art Sound Art Performance Art | Television Documents
Programmes
Drawings Collages Posters Prints

The main reason behind the application of this DCA vocabulary was the language. There are eleven
languages present in the DCA consortium. As multilingualism is still an (unresolved) issue on the
Europeana portal, the discoverability of an artwork bearing only Icelandic or Greek keywords would
not be common. By adding additional English keywords from the DCA vocabulary to their original
language keywords, we aim for a better discoverability of the DCA content on the Europeana portal.
In order to make the digitised items even more retrievable, some partners have invested in the
translation of their full own metadata to English. This way the Frissiras Museum, the WRO Art
Center, Museum of Modern and Contemporary Art, Rijeka and The National Gallery — Alexandros
Soutzos Museum have indicated that their collections are bilingually available; the Museum of
Modern and Contemporary Art can even benefit from a bilingual (Croatian and English) thesaurus.

Six DCA partners chose to aggregate their mainly media art-focused digitised works to Europeana
through GAMA, the Gateway to Archives of Media Art. The GAMA aggregation platform designed its
own keyword list in order to accommodate media artworks®. The DCA partners aggregating via
GAMA added keywords from that specific list to their works. They provide a higher level of detail
that is specifically fit for media artworks, and have an overlap with the DCA vocabulary as the latter
is partly based on the first (e.g., Video Art and Performance Art appear in both lists).

The following chart illustrates the application of the terms from the DCA vocabulary and the GAMA
keyword list to the DCA content, showing what types of contemporary art have been submitted to
Europeana.

’ Available for download in the Deliverables section on the DCA project website: http:/www.dca-project.eu/deliverables
& For more information on the creation process and decisions surrounding the DCA vocabulary, see D3.1.
® Available through the ‘Search’-function on the GAMA website: http://www.gama-gateway.eu/index.php?id=search
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Installation:
Painting

A complete list of the number of occurrences of keywords can be found in Annex Il of this report.
The chart below shows the fifteen most popular keywords. As one can see, the DCA project will
enrich Europeana with mostly video art, drawings and paintings.

M Sound Art

W Artist Books

M Music

m Collages
Posters
Documents
Perfarmance Art
Music Art

Prints

Sculpture
Photographs
Installations
Paintings
Drawings

W Video Art

No absolute figures are given in this chart, as it would be a total number that is much higher than

the number of items digitised. This is due to the very complex nature of the items (artworks and
contextual documents). One item might for example fall under different categories, and as such be
counted three times instead of once. As the WRO Art Center illustrates: “Media artworks are often of
interdisciplinary character and combine qualities of more than one art genre. Next to Installation Art,
Interactive Art, Performance, Music And Paintings (from the DCA vocabulary), we have artworks of
mixed form, such as Installation Art + Interactive Art, Performance Art + Music, Interactive Art +
Music, Installation Art + Video Art, Performance Art + Paintings, Installation Art + Paintings,
Interactive Art + Installation Art + Paintings, that are accordingly counted in more than one
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category.” As such, the chart only indicates the relative amount of content that relates to the
different existing types.
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5. Europeana

A total of 27,328 records on contemporary art objects will be delivered'® to Europeana.
These correspond to the following Europeana types:

M Image (16.096)
Video (7.199)
Tekst (1.976)

Sound (795)

When we look at the total figures again, the number of records disclosed on the partner's own
website or intermediate aggregator platform is higher (33,312) than the number of records delivered
to Europeana (27,328). This can be explained on the basis of Europeana’s current view on what a
‘record’ should represent.

At the moment of writing the first instance of this deliverable, the switch from the Europeana
Semantic Elements to the Europeana Data Model was not yet fully accomplished. When starting the
aggregation of the DCA data the flat ESE model was still the standard for Europeana. For the
delivery of records to Europeana, the DCA project decided to follow the idea of ‘one work, one
record’, as the ESE model does not allow for linking multiple representations to the same object in
one record. Therefore, if for example images of an installation are taken from various angles and
delivered to Europeana, they will carry a different preview but have the same metadata attached, as
they will all be representations of the same object. Some partners have, for example, disclosed
many more digital representations of the same work on their own website or on the aggregator’s
platform, but only sent one of those representations and the pertaining metadata about the work to
Europeana. Within the EDM model, this matching of multiple information sources to one descriptive
record has in the meantime become possible.. Most partners have still aggregated their content on
the basis of ‘one record = one image’, but MRBAB for example — with 4,581 digitised objects an
important partner — moved to the EDM structure during the last Europeana harvesting round of
September 2013. This means that whereas before MRBAB would have submitted over 4,000
records to Europeana, they regrouped their content in the way that made most sense to them (and
their database and cataloguing practices). A major selection of their content are sketchbooks. So

19 At the time of writing this deliverable, not all aggregation has been completed. The Europeana Ingestion Team is still
processing the content delivery of Ars Electronica (aggregating 3380 records via national Austrian aggregator Kulturpool)
and Moderna Galerija (aggregating 1030 records via national Slovenian aggregator dLib.si).
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instead of delivering each sketch to Europeana as a single record, having almost identical (if not
completely identical) descriptive information to it but a different image, they submitted the books
now as one entity having different representations (images). This means that instead of over 4,000
records, they submitted ‘only’ 1,796 records, containing one descriptive metadata set and different
digital reproductions. This obviously skews the numbers of total records submitted to Europeana'?,
as they are the only partner at present who have moved to the EDM way of representing digitised
objects.

Along the same lines one could reason that it would be logical that the number of digital masters
created (39,736) should be identical to the number of records submitted to Europeana. Again, this
would not make sense. The WRO Art Center, for example, created a total of 294 digital master files
that turned out to be raw video footage. In order to disclose the content in a meaningful way through
Europeana, they edited the material into 49 complete video works. Argos digitised different
variations of some works, such as different language versions, single screen versions and
installation versions. These differ from each other, for example, in terms of the audio (e.g., dubbing),
text (e.g., inter-titles, subtitles) and music (e.g., new score or soundtrack). Because these are
considered minor additions, deletions, and substitutions to the intellectual or artistic content that do
not significantly affect the content as a whole, these versions represent one metadata record in
Argos’ database. This explains why there are more master copies made than records submitted to
Europeana.

™ 1f MRBAB would still present data in ESE, it would mean that the total number of records to Europeana would not have
been 27,328 but 30,113.
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6. Conclusion

The DCA project set out to be a digitisation project primarily, with the aim of also contributing a
significant amount of contemporary artwork and contextual documents to Europeana. The initial aim
was to digitise and make available 28,778 contemporary works of art and contextual documents.
Due to the reasons mentioned earlier, these numbers were revised and changed to the total of
27,469 objects. In the end, this number was again surpassed with 202 works, making a total of
27,671 objects that have been digitised with the support of the European Commission’s CIP-ICT
PSP Programme.

As this deliverable indicates, the DCA project did not just focus on quantities. Going through all the
steps in a digitisation trajectory has proven to be a very valuable lesson for all content partners
involved. When asking about their experiences during the lifecycle of the DCA project, all reacted
very positively. The DCA project has in many ways proven to be a catalyst for change and
improvement in the participating institutions of, for example, collection database management, long-
term preservation policies, and technical expertise concerning digitisation.

The aggregation trajectory offered a chance to engage in new relations, for example with some
national aggregators or the thematic GAMA aggregator. Europeana has become a household hame
among all content partners who are keen to see how the newly contributed contemporary arts
content will be represented on the portal website.
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4 The National Gallery of Iceland
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6 The Reykjavik Art Museum
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7 The Museum of Modern and Contemporary Art, Rijeka
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8 The Museum of Modern Art, Ljubljana

M SLO | ENG
ZBIRKE ARHIVI USTNE ZGODOVINE DOKUMENTACIJA DOGODKOV

DIGITALNI MUZEJ

pomov O PROJEKTU

no iskanje X &

2000+ FOTOGRAFSKA ZBIRKA

KIPARSKA ZBIRKA

SLIKARSKA ZBIRKA ZBIRKA RISB IN GRAFIK

ZBIRKE

Fon copam e

ARHIV BODY AND THE EAST ARHIV NUSA DRAGAN NSK ARHIV OHO ARHIV PUNK MUZEJ

ARHIVI

B
&

Laibach

PREDAVANJE JASNA DOKUMENTARNI VIDEO O

LEILA TOPIC - ISTVAN IST HUZJAN - IZJAVA  PERFORMANS TOMISLAVA
KOTESKA: SPACES WITHOUT RAZSTAVI DOMA SPREMLJEVALNI PROGRAM OB RAZSTAVIV MALI GOTOVCA OB RAZSTAVI
TIME OB RAZSTAVIVSE TO JE GALERIWI ANTONIO LAUER TOMISLAV
cuan i NIV IN T,
DOKUMENTACIJA

DOGODKOV

MARKO POGACNIK: PROTO

POGOVOR Z BALINTOM
OHO

MARKO POGACNIK:
SZOMBATHYJEM

POGOVOR Z ZOFIJO KULIK
MEDIALNA OBLIKA

MARKO F-’OGAI;H[K PROSTOR
INCAS

USTNE ZGODOVINE

s

MG+MSUM DIGITALNI MUZEJ je rezultat procesa digitalizacije zbirk in arhivov Moderne galerije in Muzeja za sodobno umetnost in predstavija in
muzeja v polje
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9 The National Gallery — Alexandros Soutzos Museum
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11 The Fundacéo Serralves
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ARQUIVO FOTOGRAFICO  ACERVO CARLOS ALBERTO CABRAL  CATALOGO ONLINE

Al ABCDEFGHIJKLMNOPQRSTUVWXYZ

Ordenar: ABC v Vista: Detalhe v 46>

Paula Rego

*1935

Obras

Ordenar. ABC v Vista: Lista de imagens v 1-25 »
Paula Rego
Corredor. 1975
. > Pintura e colagem sobre tela
Aot e oy, 122X120€m
gt Buthor.zaton Col. Secretaria de Estado da Cultura, em depdsito na Fundagado de Serralves - Museu

de Arte Contemporanea, Porto
Paula Rego
A Grande Seca, 1976

121x1515cm
de Arte Contemporanea, Porto
Paula Rego

1985

Tinta acrilica sobre papel montado em tela
123x1535¢cm

de Arte Contemporanea, Porto

Paula Reqo

A Cela, 1997

Pastel sobre papel montado em aluminio
120 x 160 cm

DCA_D23 Overview_of_content_digitised_and delivered_V2

Tinta acrilica e témpera sobre papel montado em tela

Col. Fundagdo de Serralves - Museu de Arte Contemporanea, Porto. Doagdo da

Col. Secretaria de Estado da Cultura, em depdsito na Fundacado de Serralves - Museu

Col. Secretaria de Estado da Cultura, em depdsito na Fundac3o de Serralves - Museu

Resultados: 40

Resultados: 33
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Pastel sobre papel montado em aluminio

o
-

Resultados: 40

4 Resultados

w
w

Col. Fundagao de Serralves - Museu de Arte Contemporanea, Porto
Doagdo da Fundagdo Calouste Gulbenkian
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12 The Netherlands Media Art Institute / LIMA
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13 The Fundacié Antoni Tapies
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14 ARS Electronica
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15 The Royal Museums of Fine Art of Belgium
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16 The Staatliche Hochschule fiir Gestaltung Karlsruhe®?

12 The Staatliche Hochschule fiir Gestaltung Karlsruhe did not provide screenshots for this report.
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17 The WRO Art Center
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18 The European Media Art Festival
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19 The Museum Boijmans Van Beuningen
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20 The Museum of Contemporary Art Grand-Hornu
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21 The Macedonian Museum of Contemporary Art
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22 The Frissiras Museum
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23 The Latvian Centre for Contemporary Art
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ANNEX Il

List of DCA and GAMA keywords that have been attributed

Keyword Occurence
Festival 3
Generative Art 7
Documentary 10
Animation 23
Exhibition 35
Correspondence 36
Found Objects 37
Motion Pictures 46
Discussion 54
Presentation 63
Net Art 66
Fiction 71
Interview 80
Television Art 94
Portrait 99
Essay 101
Hybrid Art 133
Film Art 201
Software Art 219
Submission form 231
Catalogue 241
Conference 243
Interactive Art 275
Sound Art 362
Artist Books 392
Music 532
Collages 541
Posters 583
Documents 778
Performance Art 814
Music Art 1050
Prints 1237
Sculpture 1208
Photographs 1545
Installations 1708
Paintings 4204
Drawings 3096
Video Art 8773
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